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Preface to the Second Edition
by Robert Scholes

Forty years is a long time for an academic book to remain in print—
especially one written by a couple of brash young scholars with no
academic standing to speak of. But that is the case of the present
volume. The book began in discussions between Bob Kellogg and
myself about a sophomore course we had invented at the University -
of Virginia, in which we spent a year covering narrative literature
from Homer to Joyce. We taught the course more than once and used
to walk home together talking about it nearly every day. The book
emerged from those classes and those conversations—and from the
studying the course required on our parts, which was considerable.
In some ways, we were the ideal people to have done such a
course. Kellogg had gone to Harvard for graduate study, driven by
an interest in James Joyce. Since he was a thorough person, he started
his studies with the middle ages—and never emerged from them.
When we met he was working on Old Icelandic literature in par-
ticular, but his mastery of both medieval European literature and
literary modernism was impressive. I had gone to Cornell, partly
because their graduate program allowed for a concentration in the
novel as a genre, which was quite rare in the 1950s. My MA thesis
and doctoral dissertation were in twentieth century American and
English fiction, but my training covered the novel as a whole, and at
Virginia I taught everything from eighteenth century British fiction
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to twentieth century American. Together, Bob and I had more his-
torical range in narrative literature than any single person our age
could have had.

We had been talking about collaborating on a book for a while,
when I won a year’s fellowship to the Humanities Center at the
University of Wisconsin in Madison with a proposal for studying
the history and theory of narrative literature. This opportunity meant
that I would try to draft as much of our projected book as I could,
leaving gaps for Bob to fill using knowledge that I didn’t have. Deep
in my own past were five and a half years of Latin study in the public
schools of Garden City, NY, and I undertook to learn at least the rudi-
ments of ancient Greek while in Madison. Bob knew a number of the
languages of medieval Europe, and we both knew some modern lan-
guages. Neither of us knew Russian, but I had taken a year-long course
in the Russian novel with René Wellek as an undergraduate. So, we
had the basics.

At Madison I was able to pick the brains of a number of senior
scholars ranging from Marshall Claggett, a specialist in medieval
science, to Germain Brée, a scholar of modern French literature,
and this was an enormous help to me. In the Humanities Center,
Marshall Claggett, who was then Director of the Center, asked me
if there were any books the Center could get that would help my
studies. I gave him a list of some Loeb Classics—ancient Greek and
Latin texts with facing English translations—and he mused on it for
a while, finally saying that he thought the Center should have a
complete set. A few weeks later I helped him unpack and shelve
such a set, which was an great aid to my work, since I could find key
passages quickly in the English texts and then study the Greek or

tary Greek functional in this way.

Well, 1 drafted my chapters, and Bob edited them, and then he
drafted two (on the oral heritage of modern narrative and meaning
in narrative) and I edited those. In this way the book got written,
and ultimately published by Oxford. Nearly thirty-five years later
Bob and I happened to sit opposite one another at a dinner, where

Latin original more carefully, making my rusty Latin and rudimen-
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we decided to see if our publisher was interested in a second edi-
tion. They were, and we planned it, but the work went slowly, and
then Bob died. He was a fine scholar, a great human being, and a
dear friend. His death meant the death of the edition as well as far
as I was concerned, since I did not have the heart to go on alone. But
time eases such pains, and our publisher was very patient, so, after a
while, I began thinking about how the book might be revised.

Reading the book over again after so many years, I was impressed
by how much those brash young men had read, remembered, and pon-
dered. They knew things that I do not know now, and they had
thought about them in ways no longer available to me. Situated firmly
in its own time, the book seemed to resist revision to the point of
impossibility. The Nature of Narrative, after all, had helped to cre-
ate the field of narrative studies, and I had extended my own think-
ing on narrative in such other books as The Fabulators, Structuralism
in Literature, Structural Fabulation, Fabulation and Metafiction, Tex-
tual Power, and Paradoxy of Modernism. Many other scholars had
also entered this field, producing rich and powerful studies on both
the theoretical side and the historical side—scholars like Bakhtin,
Todorov, Genette, Barthes, and McKeon, to mention only a few of
the most obvious. Yet The Nature of Narrative had remained in print
and seemed still to offer a useful perspective on the history and
theory of narrative. This place, however, was to some degree his-
torical—a perspective from a particular point in time, the middle of
the twentieth century. :

Given all those considerations, I saw no way to re-write the book
and produce a new edition. Gradually, however, I realized that it
might be possible to republish the original text, making minor sty-
listic adjustments, and to invite some younger scholar to supple-
ment that text with a section on developments in the study of
narrative since the first edition. And that is what has happened. The
author who has joined this project is not a brash young man, but he
is younger than me, and in a better position to speak of what has
happened to narrative studies in the past few decades than anyone
else I know. James Phelan has been for many years the editor of the
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leading journal in the field of narrative studies, the official journal
of the Society for the Study of Narrative, called simply Narrative.
Without his collaboration, this second edition of The Nature of Nar-
rative would not exist. And I think he has done an excellent job of
covering what has happened to narrative studies in the forty years
since this book first appeared.

Preface to the Second Edition
by James Phelan

I was first introduced to The Nature of Narrative in my own brash
youth: in 1969 in a required course for sophomore English majors
at Boston College taught by Robert E. Reiter. I then studied the
book more carefully in 1976 when I put it on the reading list for my
Ph.D. special field exam on “Theories of Narrative” supervised by
Sheldon Sacks at the University of Chicago. In the years since, I
have had occasion to consult it and recommend it to others, but I
was never expecting Bob Scholes’s kind invitation to contribute “a
section on developments in the study of narrative” to a new edition.
Being asked to contribute to a book that has been part of one’s forma-
tive experience is a surreal experience. If I were a novelist, I imagine
T'd feel the same way if, say, Henry James or Virginia Woolf invited
me to write a concluding chapter for a new edition of The Ambassa-
dors or Mrs. Dalloway. Of course you feel flattered and say yes. Of
course you also feel terrified and inadequate. But then you go and
make some decisions about how to do the job and then, when they
turn to be obviously the wrong ones, you make some new ones, and
you keep going like that until you get something you can live with.
Of the many decisions I have made, there are three that I want to
highlight here. First, I retain Scholes and Kellogg’s focus on literary
narrative because I believe that is the best way to underline the
continuity between their work and developments over the last forty
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years. At the same time, I point out that narrative theory has ex-
panded its scope to include nonliterary narratives of all kinds and
that this expansion has consequences for work on literary narrative.
Second, I hew closely to Scholes’s request for a discussion of “de-
velopments in the study of narrative.” What this means, in practical
terms, is that rather than tracing the history of narrative since 1966
(post-modern experimentation, the emergence of digital narrative,
the memoir boom, and so on), I offer a narrative about narrative
theory, and I punctuate that narrative with examples from both pre-
1966 and post-1966 literary narrative. Proceeding this way, I hope,.
will allow the reader to see more connections between the theoreti-
cal parts of Scholes and Kellogg’s work and more recent advances
and proposals, even as it gives me more space to present those de-
velopments.

Third, I steer a middle course between presenting the develop-
ments totally on their own terms and offering my version of a Grand
Unified Field Theory of Narrative (GUFTON). To do the first would
be to adopt a false and, I suspect, unsustainable pose of objectivity;
to do the second would be to exhibit a misguided narrowness of
vision about the field and of rhetorical purpose on this occasion.
Contemporary narrative theory is too diverse for “a section on de-
velopments in the field” since 1966 to become the presentation of a
GUFTON. But the very diversity of the field also means that any
narrative of its evolution over the last forty years must involve a
large degree of selection. That selection in turn must inevitably re-
flect the storyteller’s view of the field, including how different as-
pects of it relate to each other. Consequently, while I have reached
the point where I can live with my decisions and selections, I am
acutely aware that my narrative is not the only plausible one that
could be written, and I think it would be healthy for my readers to
have a similar awareness.

I am grateful to David Herman, Brian McHale, Peter J. Rabinowitz,
and Bob Scholes for their helpful comments on my narrative. I am
also grateful to Elizabeth Marsch for her eagle-eyed copyediting and
her diligent assistance with the Works Cited. Above all, I am deeply
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grateful to Bob Scholes for making the leap of faith that led him to
invite me to contribute to his and Robert Kellogg’s landmark book.

A few pages of my contribution have previously appeared in my
entry on “Rhetorical Approaches to Narrative” in the Routledge
Encyclopedia of Narrative Theory (pp. 500-504), edited by David
Herman, Manfred Jahn, and Marie-Laure Ryan (London: Routledge,
2005) and in my entry on “Plot” in the Encyclopedia of the Novel
(pp. 1008-1011), edited by Paul Schellinger (Chicago: Fitzroy
Dearborn, 1998). I am grateful to both publishers for permission to
reprint those pages.




HAREH A

REBRINI

m
1t
it
il

s

l
t
i
t
i

i t

IR IR R

Bibliography

Aristotle. Poetics. Oxford: Clarendon Press, 1968.

Austen, Jane. The Complete Novels. Oxford: Oxford Univ. Press, 1994.

Bakhtin, Mikhail. The Dialogic Imagination. Edited by Michael Hol-
quist, translated by Caryl Emerson and Michael Holquist. Austin:
Univ. of Texas Press, 1981.

Bal, Mieke. Narratology. Second Edition. Translated by Christine van
Boheemen. Toronto: Univ. of Toronto Press, 1998.

Booth, Wayne C. The Rhetoric of Fiction. Chicago: Univ. of Chicago
Press, 1961.

————. “Afterword.” In The Rhetoric of Fiction. Second Edition. Chi-
cago: Univ. of Chicago Press, 1983.

————. The Company We Keep. Berkeley: Univ. of California Press, 1988.

Brooks, Peter. Reading for the Plot. New York: Knopf, 1984.

Case, Alison. Plotting Women. Charlottesville: Univ. Press of Virginia,
1999.

Chatman, Seymour. Coming to Terms. Ithaca Cornell Univ. Press, 1990.

Chomsky, Noam. Syntactic Structures. Paris: Mouton, 1957.

Cohn, Dorrit. The Distinction of Fiction. Baltimore: Johns Hopkins Univ.
Press, 1999.

Conrad, Joseph. Lord Jim; Heart of Darkness; Nostromo. Oxford: Ox-
ford Univ. Press, 1994.

Crane, R. S. “The Concept of Plot and the Plot of Tom Jones.” In Critics
and Criticism. Edited by R. S. Crane. Chicago: Univ. of Chicago
Press, 1952, pp. 616~647.

Culler, Jonathan. “Story and Discourse in the Analysis of Narrative.” In
The Pursuit of Signs. Ithaca: Cornell Univ. Press, 1981, pp. 169-187.

373




374 BIBLIOGRAPHY

Darwin, Charles. The Origin of Species and The Voyage of the Beagle.
New York: Alfred A. Knopf, 2003.

De Man, Paul. Allegories of Reading. New Haven: Yale Univ. Press,
1979.

Dolezel, Lubomir. “Prague School Structuralism.” In Johns Hopkins
Guide to Literary Theory and Criticism. Second edition. Edited by
Michael Groden, Martin Kreiswirth, and Imre Szeman. Baltimore:
Johns Hopkins Univ. Press, 2005, pp. 773-777-

DuPlessis, Rachel Blau. Writing Beyond the Ending. Bloomington: In-
diana Univ. Press, 1985.

Eliot, George. Middlemarch. Edited by David Carroll. New York: Ox-
ford Univ. Press, 1986.

Fetterley, Judith. The Resisting Reader. Bloomington: Indiana Univ.
Press, 1978.

Fielding, Henry. Tom Jones. Edited by Fredson Bowers. New York:
Modern Library, 1985.

Fitzgerald, E Scott. The Great Gatsby. New York: Scribner’s, 1953.

Fludernik, Monika. Towards a “Natural” Narratology. New York:
Routledge, 1996. '

Forster, E. M. Aspects of the Novel. New York: Harcourt, Brace &
World, 1964.

Foucault, Michel. Discipline and Punish. Translated by Alan Sheridan.
London: Allen Lane, 1977.

Freud, Sigmund. Beyond the Pleasure Principle. Translated by James
Strachey. New York: Bantam, 1963.

Friedman, Susan Stanford. “Spatial Poetics and Arundhati Roy’s The
God of Small Things.” In A Companion to Narrative Theory. Edited
by James Phelan and Peter J. Rabinowitz. Oxford: Blackwell Pub-
lishing, 2005, pp. 192—205.

. “Spatialization: A Strategy for Reading Narrative.” Narrative I
(1993), pp. 12-23.

Genette, Gérard. Narrative Discourse. Translated by Jane E. Lewin.
Ithaca, New York: Cornell Univ. Press, 1980.

Greimas, Algirdas Julien. “Actants, Actors, and Figures.” In On Mean-
ing: Selected Writings in Semiotic Theory. Translated by Paul J. Per-
ron and Frank H. Collins. Minneapolis: Univ. of Minnesota Press,
1987, pp. 106~120.

. Structural Semantics. Translated by Danielle McDowell, and
Alan Velie. Lincoln: Univ. of Nebraska Press, 1983.

Hammett, Dashiell. The Maltese Falcon. New York: Knopf, 1957.

Halliday, M. K. An Introduction to Functional Grammar. Second edi-
tion. London: Edward Arnold, 1994.

BIBLIOGRAPHY 375

. “Types of Process.” In Halliday: System and Function in Lan-
guage. Edited by Gunther Kress. Oxford: Oxford Univ. Press, 1976,
pp- 159-73. .

Herman, David. Story Logic. Lincoln: Univ. of Nebraska Press, 2002.

Herman, David, Manfred Jahn, and Marie-Laure Ryan, eds. The
Routledge Encyclopedia of Narrative Theory. New York: Routledge,
2005.

Herman, Michelle. Missing. Columbus: Ohio State Univ. Press, 1990.
Hogan, Patrick Colm. The Mind and Its Stories: Narrative Universals
and Human Emotions. New York: Cambridge Univ. Press, 2003.
Iser, Wolfgang. The Act of Reading. Baltimore: Johns Hopkins Univ.

Press, 1978.
. The Implied Reader. Baltimore: Johns Hopkins Univ. Press, 1974.

Ishiguro, Kazuo. The Remains of the Day. London: Faber and Faber,
1989. :

Jahn, Manfred. “The Mechanics of Focalization: Extending the Narrat-
ological Toolbox.” GRAAT 21 (1999), pp. 85-110.

. “Windows of Focalization: Desconstructing and Reconstruct-
ing a Narratological Concept.” Style 30 (1996), pp. 241-67.

James, Henry. The Art of the Novel: Critical Prefaces. New York:
Scribner, 1962.

James, Henry. The Turn of the Screw and Other Stories. Edited by T. J.
Lustig. New York: Oxford Univ. Press, 1998.

Jameson, Fredric. The Political Unconscious. Ithaca: Cornell Univ. Press,
1981.

Johnson, Barbara. The Critical Difference. Baltimore: Johns Hopkins
Univ. Press, 1980.

Kafalenos, Emma. Narrative Causalities. Columbus: Ohio State Univ.
Press, 2006.

Lanser, Susan. Fictions of Authority. Ithaca: Cornell Univ. Press, 1992.

. “The ‘T’ of the Beholder: Equivocal Attachments and the Lim-
its of Structuralist Narratology.” In A Companion to Narrative Theory.
Edited by James Phelan and Peter J. Rabinowitz. Oxford: Blackwell
Publishing, 2005, pp. 206-219.

. “Toward a Feminist Narratology.” Style 20 (1986), pp. 341-63.

Levi-Strauss, Claude. “The Structural Study of Myth.” Translated by
Claire Jacobson and Brooke Grundfest Schoepf. In Myth. Edited by
Thomas Sebeok.Bloomington: Indiana Univ. Press, 1958, pp. 81-106.

Lotman, Juri. The Structure of the Artistic Text. Translated by Gail
Lenhoff and Ronald Vroon. Ann Arbor: Dept. of Slavic Languages
and Literature at the Univ. of Michigan, 1977.




BIBLIOGRAPHY

Margolin, Uri. “Moscow-Tartu School.” In Johns Hopkins Guide to Lit-
erary Theory and Criticism. Second edition. Edited by Michael
Groden, Martin Kreiswirth, and Imre Szeman. Baltimore: Johns
Hopkins Univ. Press, 2005, pp. 660-665.

McEwan, Ian. Afonement. New York: Doubleday, 2001.

McHale, Brian. “Weak Narrativity: The Case of Avant-Garde Poetry.”
Narrative 9 (2001), pp. 161-67.

Miller, J. Hillis. Reading Narrative. Norman: Univ. of Oklahoma Press,
1998.

Morrison, Toni. Beloved. New York: Knopf, 1987.

Nelles, William. “Getting Focalization into Focus.” Poetics Today 11

(1990), pp. 365-82.

Palmer, Alan. Fictional Minds. Lincoln: Univ. of Nebraska Press, 2004.

Phelan, James. Experiencing Fiction. Columbus: Ohio State Univ. Press
{forthcoming).
. Living to Tell about It. Tthaca: Cornell Univ. Press, 2005.
. Narrative as Rhetoric. Columbus: Ohio State Univ. Press, 1996.
. Reading People, Reading Plots. Chicago: Univ. of Chicago Press,
1989.

Phelan, James and Peter J. Rabinowitz, eds. A Companion to Narrative
Theory. Oxford: Blackwell Publishing, 2005.

Prince, Gerald. “Introduction a I'étude du narrataire.” Poetique 14
(1973), pp- 178-96.

Propp, Vladimir. Morphology of the Folktale. Translated by Laurence
Scott and Svatava Pirkova-Jakobson. Austin: Univ. of Texas Press,
1968.

Proust, Marcel. A la recherche du temps perdu. Translated by C.K. Scott
Moncrieff and Terence Kilmartin. New York: Modern Library, 1992.

Peter J. Rabinowitz . Before Reading. Second Edition. Columbus: Ohio
State Umver31ty Press, 1998.

. “Truth in Fiction: A Reexamination of Audiences.” Critical In-
quiry 4 (1977), pp. 121-41.

Richardson, Brian. Unnatural Voices. Columbus: Ohio State Univ. Press,
2006.

Ricouer, Paul. Time and Narrative. 3 volumes. Translated by Katherine
Blamey and David Pellauer. Chicago: Univ. of Chicago Press, 1984—
88.

Ryan, Marie-Laure. “Cognitive Maps and the Construction of Narra-
tive Space.” In Narrative Theory and the Cognitive Sciences. Edited
by David Herman. Stanford, CA: Center for the Study of Language
and Information, 2003, pp. 214—42.

BIBLIOGRAPHY 377

. Narrative as Virtual Reality. Baltimore: Johns Hopkins Univ.
Press, 2001.

Saussure, Ferdinand de. Course in General Linguistics. Edited by
Charles Bally and Albert Sechehaye, translated by Roy Harris. Lon-
don: Duckworth, 1983.

Scholes, Robert. Textual Power. New Haven: Yale Univ. Press, 1985.

Shaw, Harry. “Loose Narrators: Display, Engagement, and a Search for
a Place in History.” Narrative 3 (1995), pp. 95-116.

Sternberg, Meir. “Proteus in Quotation-Land: Mimesis and the Forms
of Reproted Discourse.” Poetics Today 3 (1982), pp. 107-56.

. “Telling in Time (II): Chronology, Teleology, Narrativity.” Poet-
ics Today 13 (1992), pp. 463—-541.

Todorov, Tzvetan. Grammaire du Décaméron. The Hague: Mouton,
1969.

. The Poetics of Prose. Translated by Richard Howard. Ithaca:
Cornell Univ. Press, 1977.

Rwain, Mark. Adventures of Huckleberry Finn. Edited by Emory Elliott.
New York: Oxford Univ. Press, 1999.

Warhol, Robyn. Gendered Interventions. New Brunswick: Rutgers Univ.
Press, 1989.

. Having a Good Cry. Columbus: Oth State Univ. Press, 2003.

White, Hayden. Metahistory. Baltimore: Johns Hopkins Univ. Press,
1973.

Wimsatt, W. K. The Verbal Icon. Lexington: Univ. of Kentucky Press,
1954.

Winnett, Susan. “Coming Unstrung: Women, Men, Narrative, and Prin-
ciples of Pleasure.” PMLA 105 (1990), pp. 505-18.

Winterson, Jeanette. Written on the Body. New York: Knopf, 1992.

Woloch, Alex. The One vs. the Many. Princeton: Princeton Univ. Press,
2003.

Zunshine, Lisa. Why We Read Fiction. Columbus: Ohio State Univ.
Press, 2006.




