Grille de lecture

Karen D. LEVY, « Solitude and the Restlessness of the Immemorial : Levinasian Traces in the Discourse of Patrick Modiano », dans Orbis Litterarum, vol 59 (2004), p. 299-316.

1. Structure du récit (linéarité, pluralité des lignes narratives, cohérence) :

On soulève le caractère fragmenté de la matière et la manière dont cette matière est agencée également : « In his extensive repertoire, which spans a forty-year time frame, Modiano continually revisits the conflicted years of the Occupation in an obsessive effort to gather fragments of lost memory and reassemble them to fill the void of present. » (p. 304) ou encore « For nearly a decade he patiently but relentlessly follows the fragmented paper trail of her parents and combines the bits of information gathered with his own speculations and reflections. » (p. 310)

La temporalité est également pointée du doigt : « He comes back to escape the boredom of the present and to explore the mystery surrounding the suicide of Ingrid Teyrsen Rigaud, whom he met when he was on the threshold of adulthood and it seemed as if authentic adventures were still possible. » (p. 305)

2. Techniques narratives (posture de narration, points de vue, discours intérieur) :
Le narrateur rend la matière subjective et se l’approprie : «  It is also important to note that Modiano superimposes his own adolescent experience in a police van onto his father’s and what he imagines to have been Dora’s own. » (p. 313)

3. Fonctionnalité narrative 
…

4. Économie narrative 

On dénote des trous dans l’histoire : « There is no memory to retrieve. But, strangely, it is very absence, what Levinass calls the absolutenees of Dora’s passing, the literally holds Modiano hostage and makes him feel responsible both for her and the thousands of others arrested, imprisoned and deported to ‘une destination inconnue’ (1997, 117). The paradoxal presence of her absence will not let him rest. » (p. 312)

5. Transformations actorielles

…

